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“Curators seemingly want to be artists. Architects want
to be artists. I don’t know if this is an unhealthy trend
or not. What disturbs me is a growing tendency for
artists to be used as art materials, like paint, canvas,
etc. I am uneasy about being used as an ingredient for
an exhibition recipe, i.e., to illustrate a curator’s thesis.
A logical extreme of this point of view would be for me
to be included in an exhibition entitled “Artists Over 6
Feet 6 Inches”, since I am 6°7”. Does this have anything
to do with the work I do? It’s sandpapering the edges
off of art to make it fit a recipe.”

“Zdi se, da kuratorji Zelijo biti umetniki. Tudi arhitekti
Zelijo biti umetniki. Ne vem, Ce je to nezdrav trend ali
ne. Tisto, kar me moti, je narascajoca tendenca, da se
umetnike uporablja kot material, kot barve, platna,
itd. Neprijetno mi je, ce me uporabijo kot sestavino v
razstavnem receptu, to se pravi, da z mano ilustrirajo
kuratorjevo tezo. Zame logicen ekstrem na tem mestu
bi bilo, ce bi me vkljucili v razstavo z naslovom
“Umetniki visji od 1.98 m”, saj merim 2 m. Ali ima
to kaj opraviti z mojim delom? Gre za piljenje robov
umetninam, dokler ne zacnejo ustrezati receptom.”

From John Baldessari’s essay for Jens Hoffmann’s project
“The Next Documenta Should be Curated by an Artist”,
1993. (http://www.e-flux.com/projects/next_doc/)
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A Few Thoughts on Curating and

the Thrill of the New

Conny Blom

One of the biggest challenges for curators today is to find an ethical and
responsible relation towards the art and the artists. The amount of curators
is increasing and even more so when it comes to freelance curators. This
naturally leads to tougher competition, and higher demands, but is it really

good for the art?

Every curator and institution needs to profile themselves with a relevant and
innovative agenda and for this they use art and artists. The emphasis here
should unfortunately be on the word “use”. The position of the artist is worse
than ever, and their works tend to be chosen for institutional exhibitions to
prove curatorial ideas rather than due to the excellence of the pieces. The
artists are also the last link in the food chain and only when everyone else
has been paid, there is a chance that the artist might get a fee, or at least their
expenses refunded. Even many big, international institutions refrain from

paying proper fees to exhibiting artists.

Exhibitions are no longer about art as much as about promoting institutions
and curators. One obvious example is the common curatorial stance to only
exhibit works that have not yet been exhibited in the city, region, country,
world before (the scale is sliding in relation to the prominence or conceit of
the curator). This is of course a strategy to draw attention to the institution
and the work of the curator rather than a policy to assure a high quality
exhibition programme. The policy is certainly not hinting at any kind of belief
in art as something more than a commodity. Is there really nothing more
to art than the value of the new? Are there no more timeless values in art
than those associated with fashion? Is a work that has been shown elsewhere
nothing more than last year’s jeans cut? An artist might work full time on a
project for a year or more, and once the project has been shown, it can be

difficult to market it further.
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And then there are the curatorial trends. An institution can always play it safe
and follow these currents. This way they will not be in the forefront of the
discourse, but no one will laugh at them when they walk around in out-of-
fashion jeans either. As long as a curator exhibits work with the right political
agendas, they and their institution will be in a favourable position and the

funding will keep coming. The quality of the art is secondary.

Where is the curator who dares to show works based solemnly on the
assessment of their quality, not hiding behind the theoretic constructions?
As I see it, a curator’s work should be to see art, a lot of art, and based on
these observations create own curatorial concepts, not, as I fear is happening
increasingly, come up with innovative curatorial ideas and then start looking
for works of art that will support this idea. Curatorial ideas should be based
on developments in art, not the other way around. If one tries to squeeze a

chicken into an egg there will surely be a mess.

A curator is supposed to be an expert in art, someone who knows what is
going on in the art world, and who has his or her tentacles out, constantly
searching for the new. At the same time, however, it is virtually impossible for
an artist to get to show their work to a curator unless they already belong to
the same network. Curating is almost never impartial, and maybe it should
not be. Of course one has much better chances to get a deeper insight in
works of art one has frequent access to, than works one has briefly seen
in a portfolio. What one could wish for is a transparency in the curatorial
networks. There are expectations, especially on curators within institutions,
to have an objective perspective, but this is of course impossible. It would be
better if it was always clearly stated that what is provided in an exhibition is a
subjective view. Instead of “this is what is relevant right now” would be “this

is what curator x thinks is relevant right now”. These are of course only small
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changes in words, but it would maybe clarify a lot of the structures in the art
world. It is not because artists are objectively exceptional that they succeed.
Artistic success has more to do with networks and networking skills, than any

objective truths.

That said I propose an exhibition with a project by my wife, Slovene artist

Nina Slejko.

Nekaj misli o kuriranju in razburljivosti novega

Kuratorjem danes predstavlja najvedji izziv iskanje eti¢nega in odgovornega
odnosa do umetnosti in umetnika. Stevilo kuratorjev nara$ca in $e toliko bolj,
ko gre za “freelance”, samostojne kuratorje. To samo po sebi vodi do mocnejse

konkurence in vecjih zahtev, vendar ali res tudi koristi umetnosti?

Vsak kurator in institucija se morata profilirati s pomembnim in inovativnim
programom in za doseganje tega uporabljajo umetnost in umetnike. Tukaj mora
biti na zalost poudarek na besedi "uporabljajo”. Pozicija umetnika je slabsa kot
kdajkoli in njihova dela so izbrana, ker zmorejo podkrepiti kuratorske ideje, raje
kot na podlagi odli¢nosti del. Umetniki so tudi zadnji ¢len v prehrambeni verigi
in Sele, ko dobijo placilo vsi ostali sodelujoci, obstaja moznost, da bo lahko
morda tudi umetnik placan, ali da mu bodo vsaj povrnjeni stroski. Celo mnoge

velike mednarodne institucije se izogibajo placilu razstavljajo¢ih umetnikov.

Razstave se ne postavljajo vec toliko za to, da bi prikazovale umetnost, kot za to,
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dabi promovirale institucije in kuratorje. O¢iten primer taksnih intenc je pogosta
kuratorska drza razstavljati le dela, ki pred tem $e niso bila razstavljena v mestu,
regiji, drzavi, na svetu (skala raste skladno s samoljubjem kuratorja). To je seveda
strategija, s katero se da pritegniti pozornost na institucijo in na delo kuratorja,
raje kot taktika, ki bi Zelela zagotoviti visokokakovosten razstavni program.
Taksna politika zagotovo ne namiguje na kakrsnokoli verjetje v umetnost kot v
nekaj vec kot le prodajno blago. Nima umetnost res nobene druge kvalitete, kot
le vrednosti novega? Ni v umetnosti res nobenih ve¢jih brez¢asnih kvalitet od
tistih, ki jih povezujemo z modo? Ni umetnisko delo, ki je zZe bilo razstavljeno
drugje, res ni¢ drugega, kot lanskoletni kroj kavbojk? Umetnik lahko dela na

projektu leto ali vec, a se zlahka zgodi, da ga bo uspel razstaviti le enkrat.

Obstajajo pa tudi kuratorski trendi. Institucija lahko vedno igra na varno zogo
in sledi tem tendencam. Tako verjetno ne bodo v ospredju razprav, vendar se jim
tudi ne bo nihce smejal, ko bodo hodili naokoli v kavbojkah, ki so sle iz mode
ze prej$njo sezono. Vse dokler kurator razstavlja dela s pravimi politicnimi
usmeritvami, bosta on in njegova institucija v ugodnem polozaju in pritok

denarnih sredstev se bo nadaljeval. Kvaliteta umetnigkih del je manj vazna.

Kje je kurator, ki bi si upal predstaviti dela izbrana izklju¢no na podlagi njihove
kvalitete, brez da bi se skrival za teoreti¢nimi konstrukti? Kot to razumem
sam, bi moral kurator opazovati umetnost, in temelje¢ na ugotovitvah sestaviti
kuratorske koncepte. Ne pa, kot se dogaja vse pogosteje, si najprej zamisliti vse
mogoce inovativne kuratorske ideje in nato iskati umetniska dela, ki jih bodo
podprla. Kuratorske ideje bi morale bazirati na razvoju v umetnosti, in ne

obratno. Ce skusas stlaciti jajce v kokos, bo gotovo nastala godlja.

Kurator naj bi bil ekspert umetnosti, nekdo, ki ve, kaj se dogaja v umetnostnem
svetu in ki ima razprostrte tipalke na vse strani, stalno iskaje novosti. Istocasno
je sicer prakticno nemogoce, da bi lahko umetnik predstavil svoja dela
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kuratorju s komer ne sodita v isti krog poznanstev. Kuriranje ni skoraj nikoli
nepristransko, in morda tudi ne bi smelo biti. Seveda je mnogo lazje dobro
poznati in razumeti umetnikovo delo, ¢e smo z njim v pogostih stikih in si ga
lahko pogosto ogledamo, kot pa ¢e ga le na hitro vidimo v portfoliu. Tisto, cesar
bi si bilo zeleti, je transparentnost kuratorskih vezi. Obstajajo pri¢akovanja po
objektivnih perspektivah, $e posebej pri kuratorjih znotraj institucij, vendar tega
ni mogoce resni¢no doseci. Bolje bi bilo, ¢e bi bilo jasno navedeno, da je tisto,
kar je postavljeno na ogled, subjektiven pogled kuratorja. Namesto “to je tisto,
kar je sedaj relevantno’, bi bilo treba izjaviti "kurator x meni, da je to tisto, kar je
sedaj relevantno”. Seveda so to majhne spremembe v besedah, vendar bi morda
razjasnile mnogo struktur znotraj umetniskega sveta. Umetniki ne uspejo zato,
ker so objektivno izjemni. Umetniski uspehi slonijo veliko bolj na vezah in

poznanstvu ter spretnem mrezenju, kot na kakr§nihkoli objektivnih resnicah.

To reko¢, predlagam razstavo s projektom moje Zene, slovenske umetnice Nine

Slejko.
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A DESCRIPTION OF THE PROJECT

IT’s ALREADY BEEN SHOWN is a sculptural installation, consisting of a short text

and three different works that have been rejected due to having been shown
before. The works are presented packaged for storage and therefore not on view

despite their placement in the gallery.

144 ATTEMPTS TO PAINT A WHITE MONOCHROME. Eight large boxes containing

a series of 144 paintings.

AN ATTEMPT NOT TO PAINT A WHITE MONOCHROME. A wrapped roll of canvas

which when unrolled is a nine meter long painting.

So HappY ToGETHER. Two bubble-wrapped photo albums, a paper-wrapped

folder containing 200 photographs, and a roll of wall paper on a white shelf.

IT’s ALREADY BEEN SHOWN II is a continuation of “It’s already Been Shown™; it is

a sculptural work/installation, that uses already shown pieces as material.
Dogs oF AK1 KAURISMAKI. 14 framed paintings.

THE COVERINGS. Various number of paintings from the named series.
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OPIS PROJEKTA

IE ZE BILO RAZSTAVLJENO je kiparska instalacija sestavljena iz kratkega besedila

in treh del, ki so bila zavrnjena na podlagi tega, da so Ze bila razstavljena. Dela
so predstavljena v zasc¢itni embalazi in tako niso na ogled, ceprav so razstavljena
v galeriji.

144 POSKUSOV NASLIKATI BEL MONOKROM. Osem velikih $katel, ki vsebujejo 144

slik iz omenjene serije.

POSKUS NENASLIKATI BELEGA MONOKROMA. Zvitek platna, ki odvit predstavlja

devet metrov dolgo sliko.

So HappY TOGETHER. Dva fotoalbuma, zavita v zascitno folijo, v ovojni papir

zavita mapa z 200 fotografijami in zvitek tapete na beli polici.

IE ZE BI1LO RAZSTAVLIENO II je nadaljevanje “Je Ze bilo razstavljeno’; gre za kip-

arsko delo/instalacijo, ki kot material uporabljata dela, ki so Ze bila razstavljena.
Vs1 ps1 AKIJA KAURISMAKIJA. 14 uokvirjenih slik.

PREKRIVANJA. Spremenljivo $tevilo slik iz omenjene serije.
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ABOUT NINA SLEJKO (born 1982 in Slovenia, living and working in Sweden and Slovenia)

SELECTED EXHIBITIONS:

2013:
2012:
2011:

2011:
2011:

2011:

2011:
2011:

2011:

2010:

2010:

2010:
2010:

20009:
20009:

Solo show. Equrna gallery, Ljubljana, Slovenia. Curator: Arne Brejc

Solo show. Galerija Miklova hisa, Ribnica, Slovenia. Curator: Petja Grafenauer

Gallery Vzigalica, Mestni Muzej, Ljubljana, Slovenia. With CAC Bukovje. Curator:
Sa$a Nabergoj.

Drawing Connections, Siena Art Institute, Siena, Italy.

A Complicated Relation, Part 2. Collaboration with Conny Blom and CAC Bukovje.
Curator: Martin Schibli. Kalmar Konstmuseum (Sweden).

Var Salong 2011, Helsingborgs Dagblad. Curator: Fredrik Svensk. Helsingborg
(Sweden). http://hd.se/kultur/2011/05/29/var-salong-2011/

Fiction project, Hyde Park Art Center. Travelling group exhibition. Chicago (Illinois)

Elin Bruun-Nystedt, Angelica Olsson & Nina Slejko. Curator: Conny Blom. Group

exhibition, Conceptual Art Centre Bukovje. Postojna (Slovenia)

An Exchange with Sol LeWitt. Curator: Regine Basha. With: Luis Camnitzer, Pedro
Reyes, Fia Backstrom and more. Cabinet, Brooklyn, New York / MASS MoCA,
North Adams, (Massachusetts)

»Alternative Economy - Works from the Collection«, Conceptual Art Centre Buko-
vje, With Donald Baechler, Gilbert & George, IRWIN, Serkan Ozkaya and more.
Postojna (Slovenia)

»Radi bi bili svobodni, kot so bili ocetje«, International Centre of Graphic Arts
(MGLC), Ljubljana. With Bojan Gorenc, Miha Strukelj, Viktor Bernik, Ziga
Kariz and more. Curators: Petja Grafenauer, Bozidar Zrinski. Ljubljana (Slovenia)

»It’s All the Same Crap Anyway«, Conceptual Art Centre Bukovje, Postojna (Slovenia)

»Qui Vive? Il«, International Biennale for Young Art, Exhibition: »Is there any Hope
for an Optimistic Art?«. With Gardar Eide Einarsson, Carlos Motta, Olivier
Babin and more. Curated by Martin Schibli. Moscow Museum of Modern Art,
Moscow (Russia)

»Salable Paintings (Red Sells) «, Schwarz gallery, Ljubljana (Slovenia)

»Pam Venda och lille Dolgan«, in collaboration with Conny Blom, NEON, Brosarp,
(Sweden)
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2009:

2009:
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2008:

2008:

2008:
2008:
2007:

2007:
2007:
2006:
2006:
2006:
2006:

2005:
2005:
2005:
2004:

2004:
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2004:
2004:

»So Happy Together« Collaboration with Conny Blom, Toba¢na, Ljubljana (Slovenia)
»Seven Chapters«, Konsthallen, Gothenburg (Sweden)

»SIK - spridd isolerad konst«, With Lawrence Wiener, Jimmie Durham, Daniel
Pflumm and more. Kurated by Martin Schibli. Kalmar Konstmuseum (Sweden).

»1've Wasted My Time This Morning and I Am Deeply Ashameds, solo show, Galleri
Rotor, Gothenburg (Sweden)

»Down the Rabbit Hole (Contemporary Painting in Slovenia After the Year 2000)«,
With Janez Jansa (Ziga KariZ), Miha Strukelj, Sa$o Vrabi¢ and more. Kurated by
Nadja Grnamus & Petja Grafenauer. Likovni salon Celje (Slovenia)

»144 Attempts to Paint a White Monochromex, solo exhibition, Galerija Ganes Pratt,
Ljubljana (Slovenia)
»Down the Rabbit Hole (Contemporary Painting in Slovenia After the Year 2000)«,

With Janez Jansa (Ziga Kariz), Miha Strukelj, Sago Vrabi¢ and more. Kurated by
Nadja Grnamus$ & Petja Grafenauer. Galerija Ganes Pratt, Ljubljana (Slovenia).

»Spring Show«, Gallery Rotor, Gothenburg (Sweden)
»Unknown Places«, City Hall Museum, Gothenburg (Sweden)

»Vsak clovek je kustos / Jeder Mensch ist ein Kurator!«, Moderna Galerija, Ljubljana
(Slovenia). With Marjetica Potr¢, IRWIN, Davide Grassi and more.

Essl Award Exhibition, National Gallery, Ljubljana (Slovenia)

solo exhibition, Gallery Triglav, Postojna (Slovenia)

»Don't Count On It«, solo exhibition, MVC Gallery, Velenje (Slovenia)
»Strategies of Revealing«, Konsthallen Roda Sten, Gothenburg (Sweden)
Painting show by Nina Slejko & Leon Zuodar, Predjama Castle (Slovenia)

»Real Presence - Floating Sites«, Ljubljana (Slovenia) — Venice (Italy). Parallel event
within the official program of 51st Venice Biennale

»Slovenskae Splietanija«, Bratislava City Center (Slovakia)
11. International Festival of Computer Arts, Maribor (Slovenia)
»AL-U4«, Ljubljana Castle, (Slovenia)

Internationale Sommerakademie fiir Bildende Kunst, group exhibition, Salzburg
(Austria)

Kunigunda festival, MVC, Velenje (Slovenia)
10. International Festival of Computer Arts, Maribor (Slovenia)
»razstava slik studentov 4. letnika ALU«, Mladinski center Velenje (Slovenia)

9th Festival of Independent Film, Kinodvor, Ljubljana (Slovenia)
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NiINaA SLEJKO: It's Already Been Shown II: The Coverings, various number of

paintings from the named series.. 2011 - page / stran 28-35, 42-43

NiNa SLEjKO: It's Already Been Shown: TEXT. pencil on a wall. 2011 - page /
stran 38-39
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The exhibition was proposed to an art institution that in the
spring held an open call for “innovative curatorial approaches and
theoretical research in contemporary visual arts”. As the show focuses
on problems within the art system rather than on the political and
social perils of the world, and since it is curated by the artist’s husband
and is hence clearly revealing the networking structures behind the
exhibition, and as it furthermore proposes to show pieces that have
already been shown (even though it does so in order to point out the
wrongness of not doing it) the concepts for the exhibition seemed to
comply with those of the call.

By early September all the mentioning of the call or consecutive
exhibition have been removed from the institution’s homepage and
no further information was submitted to either participants in the
call or media. So we now cannot draw any conclusions, and we
cannot say whether the big institution has chosen a socially engaged,
previously unrealised project by an artist from Lebanon, or not.

Osnutek te razstave je bil poslan umetniski instituciji, ki je pomladi
razpisala natecaj posvecen “inovativnim kuratorskim prijemom in
teoretskemu raziskovanju na podro¢ju sodobne vizualne umetnosti”.
Ker se osredotoca na probleme znotraj umetniskega sistema, raje
kot na politi¢ne in socialne tegobe sveta, in ker je kurator umetnicin
moz in so tako veze in poznanstva sodelujoc¢ih pri razstavi jasno
razkrite, in ker predlog celo namerava razstaviti dela, ki so Ze bila
razstavljena (Ceprav to stori zato, da bi poudaril napa¢nost njihovega
ne-razstavljanja) se je zdelo, da koncepti razstave ustrezajo tistim
natecaja.

Zgodaj septembra je bilo vsakr$no omenjanje natecaja ali posledi¢ne
razstave odstranjeno s spletne strani institucije in nadaljnih
informacij ni bilo. Tako sedaj ne moremo potegniti nobenih
zakljuckov in ne moremo reci, da je velika institucija izbrala socialno
angaziran, predhodno $e nerealiziran projekt umetnika iz Libanona,
pa tudi tega ne, da je bil izbor inovativnejsi.






